SESSION OUTLINE (#2)
Introduction: 
· Teaching Artist introduction and overview of the course. 
· Go over what we’ll need for this particular course:
· Headphones preferred, because listening for details in music
· Access to YouTube to access an integrated playlist
· Re-affirm that you don’t need prior knowledge in jazz/music theory in order to make this music, although understanding basic terms like “chord” ahead of time would be helpful. Basic terms will be explained in earnest throughout the video
Outline of Session or Activity:
· Not all lofi-hip hop is created equal. There are, however, a few common threads that connect the genre in a sonic sense. Some of the elements that add to the cohesion can be found in the rhythms used to create the beats, stemming mostly from the late 90’s/early 2000’s hip hop with a smoother texture. Some of the elements that add to the mix are more subtle and atmospheric, but nonetheless vital to the overall vibe of the music. While I am giving a basic overview of some of the things that make chillbeats chillbeats, consider watching/listening to the videos in this playlist for a deeper understanding
· Tape Hiss/Vinyl Crackle (5 mins)
· Vinyl Crackle refers to the secondary sound produced by the needle of a record player. When an album is dusty, the grooves on the surface of the vinyl create a static-like sound as a byproduct. 
· Similarly, tape hiss refers to the sound of an analog (old-school) tape recorder or tape machine running. The noise is ambient, and tends to be mostly out of the way of the music as a whole. 
· Ambient sounds, or background sounds in general, are heavily used in the production of lofi hip hop or chillbeats. The term “lofi” stands for low fidelity, which is in contrast with the highest standard of music production and listening, called high fidelity. In low fidelity music, imperfections in sound like tape hiss and vinyl crackle are both encouraged and significant to the soundscape of the genre. 
· Historical significance of this sound (where lofi gets its name)
· Chopping Samples (5 mins)
· Like in most old school hip hop, lofi hip hop and chillbeats take a lot aesthetically from the idea of chopping up samples. While many producers these days don’t work with equipment like MPC3000s, the idea of chopping up a sample still persists through digital means. Using DAWs, producers emulate the effect of a piece of music getting cut off via another section of the music starting again. 
· This was more common in the early stages of lofi hip hop, but sudden stops and starts in the melody or an instrumental part are still very common.
· Jazz Harmony (10 mins)
· There isn’t a chance that I can explain even a fraction of what jazz harmony is within the course of a single video. Without getting too deep, the reason that chillbeats can sound so “jazzy” is because of the types of chords, or harmony, that are most common within the music. The chords used in jazz are often richer, denser, and more colorful than in folk or pop music, for example.
· Common differences in the chords are heard in how many *different* notes actually fill up the chord. Pop music commonly uses three note chords, or triads, where jazz fills harmony with chords that have 4 or more notes inside of them. These extra notes often add “color,” and because of that naturally give the chordal instrument (piano, guitar, etc) a jazzier feel. 
· One of my favorite explanations and use cases for jazz harmony comes from a masterclass led by jazz vibraphonist and composer, Stefon Harris. In his course, he can miraculously take a class of largely untrained listeners and have them associate the sounds of different “jazz” chords with memories and common human feelings. 
· Listening (5 mins)
· These are common playlists that feature chillbeats. In listening to these playlists, try to hear the different elements of the “sound” that we talked about. Perhaps you can find examples of these sounds outside of lofi.
· Chilled Cow’s Chillbeats to Study/Relax To
· Code Pioneer’s Coding in Chicago
Reflection/Closing: Students, upon listening to the music, should try to and examine their own listening and see if examples of these sounds/techniques exist in music they listen to.
